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You are going to hear a conversation about art forgeries and the way that art 
experts can detect the forgery.  

Listening tasks one: Listen to the conversation, then answer the questions. 
Compare your answers with a partner 

Michael: I saw this fascinating program on TV last night.  
Janet: Really? What was it about?  
Michael: It was about art forgery. About how artists paint copies of famous works of art, 
and then try to sell them as originals.  
Janet: That sounds pretty interesting.  
Michael: Yeah, it was. They also talked about how art buyers can take certain precautions 
to make sure they don't accidentally buy one of these fakes. For example, they said it's a 
good idea to become very familiar with an artist's style before you purchase one of their 
pieces. You should have a sense of what colors, material, and subject matters the artist 
usually preferred, as well as what his or her brushstrokes look like. This one gallery owner 
said that signature location and mounting and framing techniques can also alert you to 
poor copies. He also said that at his auction house, all pieces must have a provenance. 
He said if auction houses and galleries come across a piece of artwork without one, they 
will not sell it.  
Janet: Provenance. I've heard that word before, but I'm not exactly sure what it means.  
Michael: A provenance is a "paper history," or documentation of an artwork's life. Who 
bought it from whom, when, and for how much. Reputable art dealers insist on being 
provided with a provenance when a prospective client wants to sell a piece of artwork. 
If an auction house does accidentally sell a forgery, it can be held liable for the selling 
price.  
Janet: So, if I'm interested in a painting, the seller should be able to produce this paper 
trail.  
Michael: Absolutely. Don't buy it otherwise.  
Janet: OK. But I don't think I'll be buying any famous paintings anytime soon.  
Michael: Me neither. But, you never know. Anyway, what I really found interesting in 
this show was the part about how experts-scientists-use different techniques to try and 
tell the difference between real works of arts and fakes. For instance, very often, if you 
hold a black light to a painting, the signature may jump out and look like it is resting on 
top of the painting. That means it's probably a fake. Also, an Xray of the picture might 
show if the painting has been altered in any way. And let's say you're examining a 
painting that is supposed to be several hundred years old. Well, an analysis of the paint-
its chemical composition can tell you if it matches the kind of paint that was normally 
used back when the piece was supposedly painted.  
Janet: Wow! That's pretty impressive. 
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Michael: Sometimes, experts have been able to see the artist's fingerprints in the 
paint itself. If they find fingerprints in the paint, they might be able to use them to 
determine who really painted the work. 

Janet: Did they show any examples of forgeries on this show? I mean, did they show any 
forgeries next to original paintings?  
Michael: Yes, and to the untrained eye, it was impossible to tell the difference. Some 
artists who have had their artwork forged are Vermeer, Dali, and Picasso among many, 
many others. They showed a few of these forgeries on the show.  
Janet: So with all those ways of authenticating a painting, is the buying and selling of 
forgeries common?  
Michael: That's really hard to say. As techniques for detecting forgeries have become 
more sophisticated, so have the forgers. Some of these forgers have become so good, in 
fact, that experts simply cannot tell the difference between their copies and an original 
work. So in some cases it may be impossible to authenticate a painting. Get this: some 
experts say that 40% to 60% of some private and public collections may actually be fake.  
Janet: Really?!  
Michael: Yep.  
Janet: That's incredible. It'll make me think twice the next time I'm in an art museum. 
Michael: And apparently some forgers have become famous for their forgeries and their 
work is now considered valuable even though everyone knows they are forgeries.  
Janet: Wow! That sounds like a pretty interesting program.I wish I had seen it. 

Listening task two: Listen to the conversation again. Write T for true or F for false 
for each statement, then compare your answers with a partner. 

Michael: I saw this fascinating program on TV last night.  
Janet: Really? What was it about?  
Michael: It was about art forgery. About how artists paint copies of famous works of art, 
and then try to sell them as originals.  
Janet: That sounds pretty interesting.  
Michael: Yeah, it was. They also talked about how art buyers can take certain precautions 
to make sure they don't accidentally buy one of these fakes. For example, they said it's a 
good idea to become very familiar with an artist's style before you purchase one of their 
pieces. You should have a sense of what colors, material, and subject matters the artist 
usually preferred, as well as what his or her brushstrokes look like. This one gallery owner 
said that signature location and mounting and framing techniques can also alert you to 
poor copies. He also said that at his auction house, all pieces must have a provenance. 
He said if auction houses and galleries come across a piece of artwork without one, they 
will not sell it.  
Janet: Provenance. I've heard that word before, but I'm not exactly sure what it means.  
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Michael: A provenance is a "paper history," or documentation of an artwork's life. Who 
bought it from whom, when, and for how much. Reputable art dealers insist on being 
provided with a provenance when a prospective client wants to sell a piece of artwork. 
If an auction house does accidentally sell a forgery, it can be held liable for the selling 
price.  
Janet: So, if I'm interested in a painting, the seller should be able to produce this paper 
trail.  
Michael: Absolutely. Don't buy it otherwise.  
Janet: OK. But I don't think I'll be buying any famous paintings anytime soon.  
Michael: Me neither. But, you never know. Anyway, what I really found interesting in 
this show was the part about how experts-scientists-use different techniques to try and 
tell the difference between real works of arts and fakes. For instance, very often, if you 
hold a black light to a painting, the signature may jump out and look like it is resting on 
top of the painting. That means it's probably a fake. Also, an Xray of the picture might 
show if the painting has been altered in any way. And let's say you're examining a 
painting that is supposed to be several hundred years old. Well, an analysis of the paint-
its chemical composition can tell you if it matches the kind of paint that was normally 
used back when the piece was supposedly painted.  
Janet: Wow! That's pretty impressive. 

Michael: Sometimes, experts have been able to see the artist's fingerprints in the 
paint itself. If they find fingerprints in the paint, they might be able to use them to 
determine who really painted the work. 

Janet: Did they show any examples of forgeries on this show? I mean, did they show any 
forgeries next to original paintings?  
Michael: Yes, and to the untrained eye, it was impossible to tell the difference. Some 
artists who have had their artwork forged are Vermeer, Dali, and Picasso among many, 
many others. They showed a few of these forgeries on the show.  
Janet: So with all those ways of authenticating a painting, is the buying and selling of 
forgeries common?  
Michael: That's really hard to say. As techniques for detecting forgeries have become 
more sophisticated, so have the forgers. Some of these forgers have become so good, in 
fact, that experts simply cannot tell the difference between their copies and an original 
work. So in some cases it may be impossible to authenticate a painting. Get this: some 
experts say that 40% to 60% of some private and public collections may actually be fake.  
Janet: Really?!  
Michael: Yep.  
Janet: That's incredible. It'll make me think twice the next time I'm in an art museum. 
Michael: And apparently some forgers have become famous for their forgeries and their 
work is now considered valuable even though everyone knows they are forgeries.  
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Janet: Wow! That sounds like a pretty interesting program.I wish I had seen it. 

Listen for the third time to make sure you understood everything. 

Michael: I saw this fascinating program on TV last night.  
Janet: Really? What was it about?  
Michael: It was about art forgery. About how artists paint copies of famous works of art, 
and then try to sell them as originals.  
Janet: That sounds pretty interesting.  
Michael: Yeah, it was. They also talked about how art buyers can take certain precautions 
to make sure they don't accidentally buy one of these fakes. For example, they said it's a 
good idea to become very familiar with an artist's style before you purchase one of their 
pieces. You should have a sense of what colors, material, and subject matters the artist 
usually preferred, as well as what his or her brushstrokes look like. This one gallery owner 
said that signature location and mounting and framing techniques can also alert you to 
poor copies. He also said that at his auction house, all pieces must have a provenance. 
He said if auction houses and galleries come across a piece of artwork without one, they 
will not sell it.  
Janet: Provenance. I've heard that word before, but I'm not exactly sure what it means.  
Michael: A provenance is a "paper history," or documentation of an artwork's life. Who 
bought it from whom, when, and for how much. Reputable art dealers insist on being 
provided with a provenance when a prospective client wants to sell a piece of artwork. 
If an auction house does accidentally sell a forgery, it can be held liable for the selling 
price.  
Janet: So, if I'm interested in a painting, the seller should be able to produce this paper 
trail.  
Michael: Absolutely. Don't buy it otherwise.  
Janet: OK. But I don't think I'll be buying any famous paintings anytime soon.  
Michael: Me neither. But, you never know. Anyway, what I really found interesting in 
this show was the part about how experts-scientists-use different techniques to try and 
tell the difference between real works of arts and fakes. For instance, very often, if you 
hold a black light to a painting, the signature may jump out and look like it is resting on 
top of the painting. That means it's probably a fake. Also, an Xray of the picture might 
show if the painting has been altered in any way. And let's say you're examining a 
painting that is supposed to be several hundred years old. Well, an analysis of the paint-
its chemical composition can tell you if it matches the kind of paint that was normally 
used back when the piece was supposedly painted.  
Janet: Wow! That's pretty impressive. 
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Michael: Sometimes, experts have been able to see the artist's fingerprints in the 
paint itself. If they find fingerprints in the paint, they might be able to use them to 
determine who really painted the work. 

Janet: Did they show any examples of forgeries on this show? I mean, did they show any 
forgeries next to original paintings?  
Michael: Yes, and to the untrained eye, it was impossible to tell the difference. Some 
artists who have had their artwork forged are Vermeer, Dali, and Picasso among many, 
many others. They showed a few of these forgeries on the show.  
Janet: So with all those ways of authenticating a painting, is the buying and selling of 
forgeries common?  
Michael: That's really hard to say. As techniques for detecting forgeries have become 
more sophisticated, so have the forgers. Some of these forgers have become so good, in 
fact, that experts simply cannot tell the difference between their copies and an original 
work. So in some cases it may be impossible to authenticate a painting. Get this: some 
experts say that 40% to 60% of some private and public collections may actually be fake.  
Janet: Really?!  
Michael: Yep.  
Janet: That's incredible. It'll make me think twice the next time I'm in an art museum. 
Michael: And apparently some forgers have become famous for their forgeries and their 
work is now considered valuable even though everyone knows they are forgeries.  
Janet: Wow! That sounds like a pretty interesting program.I wish I had seen it. 
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Listen to a talk about the American artist Andy Warhol and answer to questions 
about him in the chart below. 

Andrew Warhol was born in 1928 in Pittsburgh, Pennsylvania. He studied at the 
Carnegie Institute of Technology. By 1950, Andy Warhol, as he now called himself, 
moved to New York City and pursued a successful career as a commercial designer 
and illustrator. In the 1960s, Warhol became one of the leaders of the pop art 
movement, taking its name from popular, this art used images in popular culture 
for its subject matter probably one of Warhol's most famous images is called 
Campbell's Soup Can, a picture of a brand of soup popular in the U.S. Other famous 
works are green coca-cola bottles, and the three-dimensional brillo box, which 
looks exactly like the box of soap pads sold in the supermarket. Now Warhol also 
wanted to simplify the process of making art, so he's silk-screened photographs 
onto painted canvas he created very striking brightly colored portraits of 
celebrities, to make his art look even more mechanical he would repeat many 
images of the same thing on the canvas sometimes just changing the color or a few 
little details he even named the place where he produced his art, the factory. Andy 
Warhol was also a filmmaker, and a publisher his magazine called interview was 
filled with articles and gossip about celebrities with his trademark bushy white hair 
and his association with celebrities this man who seemed somewhat shy was 
always in the public eye it seems that the more fun he made of art and fame, the 
more famous Andy Warhol became. He died in 1987 and is the subject of the largest 
museum devoted to a single artist, the Andy Warhol Museum, in Pittsburgh, his 
hometown. 

Now listen again and check your answers. 

Andrew Warhol was born in 1928 in Pittsburgh, Pennsylvania. He studied at the 
Carnegie Institute of Technology. By 1950, Andy Warhol, as he now called himself, 
moved to New York City and pursued a successful career as a commercial designer 
and illustrator. In the 1960s, Warhol became one of the leaders of the pop art 
movement, taking its name from popular, this art used images in popular culture 
for its subject matter probably one of Warhol's most famous images is called 
Campbell's Soup Can, a picture of a brand of soup popular in the U.S. Other famous 
works are green coca-cola bottles, and the three-dimensional brillo box, which 
looks exactly like the box of soap pads sold in the supermarket. Now Warhol also 
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wanted to simplify the process of making art, so he's silk-screened photographs 
onto painted canvas he created very striking brightly colored portraits of 
celebrities, to make his art look even more mechanical he would repeat many 
images of the same thing on the canvas sometimes just changing the color or a few 
little details he even named the place where he produced his art, the factory. Andy 
Warhol was also a filmmaker, and a publisher his magazine called interview was 
filled with articles and gossip about celebrities with his trademark bushy white hair 
and his association with celebrities this man who seemed somewhat shy was 
always in the public eye it seems that the more fun he made of art and fame, the 
more famous Andy Warhol became. He died in 1987 and is the subject of the largest 
museum devoted to a single artist, the Andy Warhol Museum, in Pittsburgh, his 
hometown. 
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